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FOREWORD

As an important event in Trieste’s cul-
tural calendar, the Trieste Photo Days
International Photography Festival
(organized by Exhibit Around APS
and dotART) brings together talented
photographers and offers its visitors a
chance to explore various styles and
subjects in contemporary Italian and
international photography.

In November 2024, Trieste Photo
Days moves to Porto Vecchio to show-
case exhibitions and meetings with
renowned photographers. Hosted
in the iconic Magazzino 26, Visual
reflections in Porto Vecchio invites
you to explore history and urban

transformation through the lens
of photographers including guest
artists Massimo Siragusa, Andrea
Rossato and Lorenzo Zoppolato.

In Magazzino 26, Exhibit Around’s
three main projects of 2024 are pre-
sented: these provide insights into
various aspects from urban land-
scapes to rural scenes, from tradi-
tional customs to modern realities,
from company towns through double
cities to picturesque vineyards.

This catalogue serves as your guide
to the M26 Project, which aims to
help us understand our past, pres-

ent, and future. Folding through
these pages, we invite you to see
Trieste, Italy and the world through
the eyes of the artists who have con-
tributed to this extraordinary event.
As you browse through the book, you'll
get a sense of the diversity of contem-
porary photography and a compre-
hensive overview of the exhibitions,
whether youTe attending the event or
exploring from afar.

Welcome to a weekend of discovery,
dialogue, and visual delight at the

heart of Trieste’s Porto Vecchio.

Exhibit Around APS
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TERRITORIES AND DESTINIES

Vincenzo Labellarte

How do geographical, social, cul-
tural and economic characteristics
influence the destinies of those who
inhabit them? This question Visual
Reflections in Porto Vecchio seeks to
answer through the set of activities
produced this year by Exhibit Around
APS and dotART: commissioned and
editorial projects, international calls
and photographic releases in the area,
activities that define the three main

chapters of the exhibition project.

The first is Dual Cities, urban areas
with dual identities due to cultural,
political or geographical reasons.
This is the case of the border drawn
between Italy and Slovenia following
the 1947 Treaty of Paris, which con-
signed the cities of Gorizia and Nova
Gorica to two different fates, which
only sixty years later resumed free
communication.

Narrating this theme in an extremely
effective and evocative way is one of
the leading exponents of Italian pho-
tography, Massimo Siragusa. Focus-
ing on the small details of the rela-
tionship between border and nature,

his photos remind us that the natural
order of things is always indifferent
to the lines drawn by men.

Taking us much farther afield, Elis
Hoffman, directs our gaze, through
images of great visual power, to a
little-known reality of South Africa,
that of those who, in a place that has
known apartheid, are now margin-
alized in society more for economic
and social reasons than for racial
reasons.

Manca Juvan’s photos, on the other
hand, tell us about the dual identity
of Istanbul, a city that has always
been a crossroads of different cul-
tures and that today has to face the
complex passage between tradition
and modernity while, precisely on
the subject of encounters of cul-
tures, Luca Veronesi documents the
experience of the ARAN skyscrapers,
towers built in Ferrara in the years of
an economic boom that is now dis-
tant, in which people of thirty differ-
ent nationalities now live together, a
Babel tower in which different cul-
tures manage to coexist.

Marina Dego takes us to South
America, to Manaus, with a poetic
account of the eternally indefinite
relationship between urbanized
areas and the Amazon rainforest
while Davide Greco photographs
the border between Germany and
Poland focusing on the cities of
Frankfurt and Stubice, united by a
dark past, which thanks to the active
role of those who inhabit them today
seem like a single entity.

Closing this first part is Luca
Casonato whose research identi-
fies those elements that have turned
Venice into an iconic city worldwide
to the point that both Las Vegas and
Macau have tried to reconstruct their
own versions for tourism purposes.

The second chapter is of company
towns, known in Italy as workers’ vil-
lages. Built beginning in the late nine-
teenth century near factories, agri-
cultural or mining subdivisions, these
types of settlements were designed to
reconcile the needs of entrepreneurs
with those of workers by concentrat-
ing the activities of production and




those of workers’ daily lives in one
place. There have been many pioneer-
ing Italian experiences on the subject,
among them Ivrea, Panzano, Torvis-
cosa and Crespi d’Adda. And it is on
Torviscosa that Andrea Rossato’s
sensitive gaze lingers to recount the
surreal and metaphysical aspect that
directed its design.

Torviscosa is also the site of Viola
Vendrame’s visual tale that leads us
among the dwellings of the urban
center passing through the arches
that characterize it. While Federico
Mauro leads us to another work-
ing-class village of great historical
and archaeological-industrial impor-
tance: Crespi d’Adda.

The proximity between manufactur-
ingandresidential areas over time has
also created quite problematic living
conditions as Andrew Borowiec’s
images suggest, and in some cases
even serious health problems for
workers and their families. And this
is the case of Min Kush narrated by
Marylise Vigneau, an industrial town
built near a uranium mine, or of the
dangerous proximity between indus-
try and habitation depicted in the
images.

Of particular documentary value is
Maria Pansini’s project that investi-
gates one of the historical and nodal
problems of southern Italy, that of
the Taranto steel plant, whose open-

ing, initially hailed as a sign of eco-
nomic and social progress, over time
revealed an extremely dramatic neg-
ative impact on the health of those
unfortunate enough to live near that
industrial area.

Alnis Stakle’s melancholy gaze closes
this section with a series of images
that evoke the loneliness generated
by the construction of China’s mega-
cities and their inhabitants’ attempts
to create social spaces.

The last chapter of the project inves-
tigates the relationship between
territory and winemaking activity
and begins with the extraordinary
panoramic photos of Lorenzo Zoppo-
lato who, through the experience of
Leopoldo and his estate, documents
the winemaking activity of the Gori-
zia Karst.

Nicola Ritrovato traces the birth of
wine from its earliest stages, while
Martin Schitto’s images remind us
that the moment of the grape harvest
can also become a moment of family
and social gathering,

Finally, Jacopo Mazzeo’s work, taking
us to Armenia among the amphorae
used for the millenary method of
producing the local wine, brings us
back to the theme of borders by tell-
ing us about a territory that has been
the subject of strong geopolitical
tensions for years and that last saw

part of its production resources dis-
appear due to the annexation of the
Nagorno-Karabakh region by Azer-
baijan.




LA CITTA DOPPIA / THE DOUBLE CITY

Exhibitions

In a world shaped by both connec-
tion and division, border cities—
those that lie between two nations,
cultures, or identities—offer a fas-
cinating glimpse into the realities
faced by communities living along
these divides. This book brings to-
gether the work of photographers
from around the globe to create a
global portrait of the challenges,
cultural intersections, and shared
experiences of these dual cities.

This project is a multidisciplinary
photographic initiative inspired by
the celebration of GO! 2025 Nova
Gorica-Gorizia European Capital
of Culture. The aim of the project is
to explore the intricate dynamics of
communities split by borders—both
physical and metaphorical. These
twin cities offer a unique perspec-
tive on how boundaries influence
daily life, bringing both struggles
and opportunities. Through this
collection of images, the book delves
into the nuances of living in such
liminal spaces, where the experi-
ence of being between two worlds is
constant.

The theme of The Double City is
broad and open to interpretation.
Photographers were invited to
document any location where the
idea of duality and division exists,
whether a formal border defines
the space or not. By exploring these
spaces through a wide variety of
lenses, this project reflects the com-
plexity and diversity of border re-
gions around the world. It examines
not only the physical separations
but also the cultural, social, and
emotional divisions that shape the
identities of these communities.

As you turn the pages of this book,
you'll encounter images that capture
the essence of life in cities where
the boundaries between nations or
cultures blur. From connection and
conflict to division and unity, these
photographs offer an intimate look
at the human stories that play out in
border regions. They provide a win-
dow into the shared human experi-
ence that transcends borders, invit-
ing readers to reflect on how we are
all, in some way, influenced by the
lines that separate us.

Ultimately, The Double City seeks
to foster a deeper understanding
of the ways in which border cities,
despite being divided by politics or
geography, often become places of
cultural exchange and mutual in-
fluence. The stories these images
tell offer insight into how commu-
nities navigate the complexities of
living at the intersection of differ-
ent worlds, showing us that while
borders may divide, they also unite
through shared experiences and
common humanity.




OBIETTIVO / OBJECTIVE COMPANY TOWN

Exhibitions

Obiettivo: Company Town presents
a photographic project centered on
“company towns,” or factory-cities,
urban settlements built around in-
dustrial plants during the height of
industrialization. These towns were
not just economic hubs but also sig-
nificant social and cultural spaces,
deeply shaping the lives of workers
and their families. The project of-
fers a visual exploration of the rela-
tionship between industrial growth
and urban development, illustrat-
ing how these towns provided both
economic opportunities and a con-
trolled environment dictated by the
companies that created them.

The project draws inspiration from
two key examples in Friuli Venezia
Giulia, Italy: Panzano, a workers’ vil-
lage tied to the Cantiere Navale ship-
yard, and Torviscosa, an industrial
city built by the SNIA Viscosa com-
pany. These towns showcase the dual
nature of industrialization—offering
employment and stability while sig-
nificantly influencing the social and
cultural fabric of the communities
that grew around them. Panzano

and Torviscosa are symbolic of how
industry shaped not just local econ-
omies, but also community life and
regional identity.

Through Exhibit Around, the project
expands its scope to a global scale,
with photographers from across the
world documenting company towns
in different regions. These imag-
es highlight both the similarities
and differences in how this urban
model developed in various parts of
the world, from North America to
Europe and Asia. Despite their ge-
ographic and cultural differences,
all these towns share the common
thread of being shaped by industri-
alization.

A highlight of the project is the con-
tribution of award-winning Italian
photographer Andrea Rossato. His
evocative photography adds depth
to the collection, capturing the daily
lives of workers and offering insight
into the human experiences within
these factory-driven environments.
Rossato’s work emphasizes the so-
cial dynamics and the connection
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between people and place in com-
pany towns.

The photographs in this book are
not just about industrial archi-
tecture and urban planning but
also about the human stories be-
hind these places. Many of these
once-thriving industrial towns are
now in various stages of transfor-
mation or decline, with their sto-
ries reflecting both prosperity and
abandonment. The images capture
this evolution, showing the lasting
impact of industrialization on com-
munities and individuals.

By connecting the past to the pres-
ent, the project invites readers to
reflect on how industrialization has
shaped urban development, com-
munity identities, and cultural her-
itage. It serves as a reminder of the
enduring legacy of company towns
and the lasting stories they contin-
ue to tell.




SGUARDI DIVINI

Exhibitions

The invention of photography in the
19th century led enthusiasts to shift
from traditional portraiture to cap-
turing rural life. In Friuli Venezia
Giulia, this trend gained momentum
in the late 1800s, as landowners be-
gan photographing their estates and
agricultural activities, such as pre-
paring fields, tending to vineyards,
and transporting wine barrels. Pho-
tography became a valuable tool for
agricultural societies and schools to
document these activities

In 1870, the Tominz family was com-
missioned to create watercolor il-
lustrations of grape varieties in the
Province of Trieste. A few decades
later, photographs (though black
and white) were used to capture the
same grapes in Friuli. The growing
popularity of photography led to
iconic images like the Teatro Rosset-
tiin Trieste being set up for the 1888
Wine Fair.

By the early 1900s, photos of other
fairs, such as the First Istrian Pro-
vincial Exhibition in Capodistria,
featured wine bottles and casks. The

Abuja family in Gorizia preserved im-
ages of their wine cellars, barrels be-
ing loaded onto wagons for shipment
to Austria, and their sales outlet in
Graz.

During World War I, military pho-
tographers documented the vine-
yards along the Isonzo Front, some
already damaged by bombardment.
These photos also captured the cul-
tivation methods of the time, with
vines trained on fruit trees, pergolas,
and other structures. Other wartime
images showed Austrian soldiers
opening wine bottles in Gorizia’s Pi-
azza Vittoria and transporting wine
for soldiers in the Collio and Karst
regions. The devastation of the war
contributed to significant changes in
grape variety selection and cultiva-
tion methods.

Post-war images from the 1920s, now
part of various archives like the Ersa
collection and local municipal photo
libraries, illustrate the reconstruction
of viticulture. These photos, alongside
materials from agricultural schools
and books from the 1930s and 1940s,

DIVINE INSIGHTS

document the evolution of wine pro-
duction, fairs, and festivals.

Notable photographers such as
Brisighelli, Mottola, Borsatti, and
Magajna continued to capture vine-
yard landscapes in black and white
through the 1960s. These images de-
pict the transformation of viticulture
from a system reliant on vines inter-
twined with fruit trees to a more sci-
entific approach in the 20th century.
This shift involved better grape varie-
ties, disease-resistant rootstocks, and
more efficient cultivation methods,
moving from festive harvests to more
labor-intensive ones.

Even aerial photogrammetry, pio-
neered in the 1940s, contributed to
managing rural landscapes. Today,
a project aims to blend these histor-
ical images with modern photogra-
phy through workshops at wineries,
enriching the experience with wine
tastings and creating a dialogue be-
tween past and present in viticulture.

Extract from the book Sguardi
diVini, preface by Stefano Cosma
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MASSIMO SIRAGUSA

The two cities

The one time I was in Gorizia, many
years ago, there was still the wall.
That division in the fabric of the city
was a vision that repelled and attract-
ed me at the same time. I had the cu-
riosity of wanting to know the world
beyond and, at the same time, I could
not understand the deep meaning of
that divide. I had a partial and rath-
er nebulous knowledge of the history
of those places, and the enthusiasm
of youth made me loathe any barrier.
Although, I confess, even less could I
understand and accept the divisions
in the present day.

The border appeared disturbing to
me. Border police checking passports.
The cars with their trunks open to al-
low inspection of suitcases. The long
lines of people waiting. For me, born
on an island, the only border imagi-
nable was the fluidity of the sea. The
barriers, the walls, the inspections,
had a vaguely threatening and repel-
ling flavor.

Iremember, as I was on the train back
home, reflecting for along time on the
perception that my visit to the city

had left me with. A beautiful place,
surrounded by lush nature and full of
nice people. Yet I seemed to detect in
the gaze of some people, in some signs
scattered here and there, a feeling of
unfinishedness, almost a veil of mel-
ancholy. Nothing real, for goodness
sake. It was probably just the impres-
sions of a too hasty and distant ob-
server.

Todays city is a different story.

The division is a barely visible trace.
Sure, the crossings are still there,
but they seem to have mellowed and
appear less hostile and mysterious.
Above all, they have lost their mean-
ing. And so it is interesting to go in
search of those traces that take on the
appearance of markers, of signs exist-
ing in a territory. A place is a contain-
er of memory. In the path of searching
for the evidence that memory offers
us, photography provides many tools
of analysis, but above all a method.
Like an archaeologist, a photogra-
pher must exercise unveiling, which
does not mean simply recording what
surrounds us, but offering a key to
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interpretation, an interpretation of
reality. More than seeing, a photogra-
pher must know how to look. He or
she must go in search of the detail,
the revealing element from which to
begin the understanding of the whole.

The old route of the wall, reduced to
a small protuberance winding along
the state border, is still clearly pres-
ent, albeit camouflaged among the
houses of the double city. A path that
crystallizes the years of physical divi-
sion, and turns it into a signal. Almost
a warning, suggesting that we should
not go over the mistakes of past histo-
ry again. I had fun playing with that
remnant wall. I tried to climb over it
several times, in a childish game that
allowed me to move from one nation
to another a dozen times.

Lost along the border that separat-
ed the two cities, the bike path is, in
the evolutionary path of the territory,
perhaps the most symbolically signif-
icant example. I have not seen many
cyclists in Gorizia. Probably that
track will be used occasionally, just
for a Sunday ride. But how marvelous

to imagine the metamorphosis of a
border into a path to be cycled.

A utopically barrier-free future that is
already present.

A place, with the layering of interven-
tions, with the processes of transfor-

mation that follow one another, and
with changes in the very way it is ex-
perienced and enjoyed, is an expres-
sion of society’s evolution over time.
The temporal dimension is identified,
therefore, as an essential moment in
understanding an area, and photogra-
phy is the perfect language for making
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the idea of time plastically concrete.
On closer inspection, the very act of
photographing is an action that ferries
the past into the present. From this we
should start. We should cherish the
memory of history carefully, to ensure
that we have greater awareness and
knowledge of our present.
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ELIS HOFFMAN

Shadows

Searching for safety, somewhere to
belong. Feeling meaninglessness
and exhaustion without context,
like being in a vacuum and not see-
ingawayout. Themundanebecomes
rituals to escape your thoughts for
a little while. And those important
moments of social interaction that
get you through the day.

Our existential needs are funda-
mentally very similar. Whatever
youre background and your life
looks like; we want to feel safe, to
belong somewhere and feel like our
life has some meaning. Our dreams
can be different but our needs are
the same. “Shadows” is a series that
portray an emotional state as well
as shed light on people that feel
marginalized and forgotten.

“Shadows” was photographed in
a squatter camp outside Johan-
nesburg, South Africa. Maybe the
only camp in South Africa that is
not segregated and were people of
different color live together. The
images are a part of a larger body
of work.
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MANCA JUVAN

Istanbul. Faces of freedom.

The photographic series Istanbul,
Faces of Freedom by Manca Ju-
van is part of the Svoboda Metro-
pole - Freedom of Metropolis,
TRANS-MAKING project (2017-2022)
by The Research Centre of the Slove-
nian Academy of Sciences and Arts
(ZRC SAZU). This project explores
urban freedom and metropolitan
life, aiming to highlight changes in
urban spaces through its exhibition
and accompanying book.

European cities, which were consid-
ered spaces of freedom from the high
Middle Ages onwards, are experienc-
ing new groundbreaking changes in
regard to the concept of freedom in
the new millennium. If until recent-
ly metropolises, including Istanbul,
were observed as a safe haven for an-

yone who wanted to break free from
the shackles of a rigid traditional way
of life or flee political persecution,
today's perception of urban freedom
testifies to the fact that freedom can
be restricted at the origin of its birth
as well. On one hand, blame rests
with the authoritarian policies of
states seeking to exert control over
urban spaces in terms of both capi-
tal and politics. On the other hand,
responsibility lies with neoliberal
capital, which thrives most rapid-
ly within urban environments. And
thirdly, reasons also lie in nuances
in-between and various personal life
circumstances.

Although Istanbul only entered his-

tory under the name Byzantium, its
role remained the same: it continued
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to evolve into a center of different
worlds and cultures. As a space of
direct contact between continents
and civilizations, the city was able
to absorb, blend, and transform all
those who settled in it. From Asian
Turks, Syrians, Kurds, Greeks, Bul-
garians, Bosniaks, Albanians, Rus-
sians, and even Vikings, it formed a
multi-layered mixture that extends
beyond our imagination, originat-
ing from remnants of Orientalist
fantasy in the European perspective,
and makes this city on the Bospho-
rus Strait extremely special, if not
unique.

Oto Luthar,

Director of the Research Centre
of the Slovenian Academy

of Sciences and Arts
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MARINA DEGO

Manaus, the other face of the Amazon

Manaus and the forest: difficult to
say where one begins and the other
ends. They intertwine in a tangle of
interrupted roads and houses that
settle among the vegetation that
does not give up. The roots claim

space and penetrate everywhere,
until they get into your head. The
city grows, disorderly, chaotic, it
throws itself into the waters of the
Rio Negro, it is reflected in the pud-
dles of a rain that gives no respite.

50

Man doubles himself, wearing the
Amazon as the memory of a nature
he is forgetting. He seeks the earth,
he finds it again in a dream that re-
unites everything, where the trees
meet the clouds.
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LUCA VERONESI

Babel's tower

The ARAN skyscraper, a stone’s throw
from Ferrara’s railway station, is a
complex designed and built in the late
1950s on the wings of one of the first
building speculations of the post-war
“economic boom”.

This building consists of two towers 80
metes high, 20 floors and almost 200
apartments. It is home for people of al-

most 30 different nationalities, includ-
ing Filipinos, Pakistanis, Nigerians,
Cameroonians, Moroccans and Chi-
nese. However, contrary to what the
locals imagine, this place is also home
for many Italians, seeking a more af-
fordable housing. It’s literally a city
within a city. A Tower of Babel where
different cultures coexist, meet and
compare each other every single day.

The ecosystem of this construction is
very dynamic, surrounded by many
shops and a large park where the di-
verse communities come together. Af-
ter years of stigmatising information
or political propaganda that favoured
a progressive ghettoisation of the
housing complex, The Babel’s Tower
project tells a different perspective of
this community.
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DAVIDE GRECO

Stubfurt: a European double dream

Border cities share a unique charac-
teristic: they are both geographically
and politically distant from centers
of power. This distance makes them
ideal places to observe spontaneous
forms of coexistence. In 2019, I trav-
eled to the German-Polish border to
photograph the unique connection
between the border towns of Frank-
furt (Oder) and Stubice. Located just
an hour by train from Berlin, these
towns now appear as a singular enti-
ty connected by a blue bridge, despite
having been separate for 60 years.

Over the decades, these towns have
experienced numerous political
events that have profoundly altered
their demographics and identities.

Until 1945, both cities were part of the
Third Reich. Post-war agreements

shifted the neighborhoods east of
the river, now known as Stubice, into
Polish territory, forcing German in-
habitants to flee overnight to the
western bank. Stubice turned into a
ghost town, prompting the govern-
ment to repopulate it with thousands
of new inhabitants from eastern Po-
land. This division persisted for dec-
ades, with strict controls and long
waits to cross the Oder River bridge.
However, this changed in December
2007 when Poland joined the Schen-
gen area, dismantling border posts
and fostering closer ties between the
two cities. This integration sparked
cross-border development in urban
planning, services, education, tour-
ism, and creativity.

In 1999, German artist Michael
Kurzwelly from Frankfurt (Oder)
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introduced the concept of “Stubfurt,”
a virtual union of the two towns
with a real council body. This initi-
ative aimed to combat stereotypes
formed over 60 years of separation,
promoting a collaborative environ-
ment where residents could shape
anew, shared identity.

I believe that the story of this specific
borderland, marked by past conflicts
and demographic upheavals, offers
valuable insights into the ongoing
discussions about new conflicts at
Europe’s doorstep. This project was
co-financed by a STEP travel grant
from the European Cultural Founda-
tion Labs.
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LUCA CASONATO

3Venices

“3Venices” is a photographic project on
Venice, or rather on the three Venices
in the world. It focuses on the identity,
cultural and architectural heritage of

Venice: the project aims to be a pho-
tographic reasoning about Venice’s ar-
chitectural elements which have made
it a topos, a symbol, all over the world.
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Moreover, the photos bring to light the
elements of modernity of the contem-
porary Venices: Venetian Macao and
Venetian Las Vegas.

71



Exhibitions La citta doppia / The double city

72 73



Exhibitions La citta doppia / The double city

‘ BaES """ ' Y EL wARARAP L EARS

FaE I KINEE - L Ly ﬂ«.un--l l -
| [ y— _.,,_-.. !!I _-lrl

el e
[T

il ﬂ'n‘r | e o il M”N I i

74 N



Exhibitions La citta doppia / The double city

Giuseppe Roccasanta g ,
Double side Fabio Rinaldi

Citta Doppia
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Fulvia Vogric Maurizio Santagati
Untitled Torre di guardia
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Roberto Pastrovicchio
La linea di due ruote - Nova Gorica
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Nicola Boscarato
Untitled

Nicola Boscarato
Untitled
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Luca Menotti
Pastel 1

83



E -

Exhibitions

Alireza Pourkhan
Play
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Anil Purohit
Upside down city

Anil Purohit
Reading in cityspaces
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Valentina DAlia
Old and new in Rotterdam

Attila Balogh
Larunggar
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Attila Balogh
Morning excercise

Fabio Negri
Explain to me

Vivian Wong Wing Lam
Once upon the fishing harbor
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Stefania Giacomin
Venezia Valdrada
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Maciej Lewandowski
Quarteira

Tomasz Padlo
The worse side of the wall
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Enrico Doria Alessio Franconi
Egoli - The city of gold Denti di drago
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Antonino Clemenza
Berliner Mauer

Mauro Pinotti Rusty Weston e -l : -y AR ey i
Untitled Big beautiful wall

Mario Matias Pereda Berga
Hebron
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ANDREA ROSSATO

The author’s photos

As someone passionate about ob-
serving the relationship between
space and humanity, anthropologi-
cal places, and non-places, I couldn’t
resistjoining the call from my friends
at Exhibit Around for the develop-
ment of an ambitious project—a
seemingly impossible bet, but these
are the challenges that inspire and
motivate us. This is not intended as
an endorsement of Exhibit Around;
rather, their presence and profes-
sionalism convinced me to embrace
this new challenge.

Company Town is a project, a study,
and a significant collaborative narra-
tive proposed by Exhibit Around that
has resonated with many photogra-
phy enthusiasts. This volume serves
as a “best of” compilation of the work
from numerous participants.

Let’s start from the beginning: Com-
pany Town is an Anglicism that
represents “working-class cities” or
“industrial cities.” These are towns
founded by visionary industrial lead-
ers of their time, who sought to create
residential communities around their

production activities—complete with
all necessary services in addition to
housing. These were social experi-
ments in embryonic corporate wel-
fare, aimed at integrating employees
into a communal life, improving the
quality of life for workers and their
families. Schools, theaters, public
spaces, sports facilities, and parks
were all auxiliary services designed
to foster a connection between the
company and its employees. This con-
cept of corporate well-being posits
thatif a good life is offered, employees
will remain loyal rather than seek em-
ployment elsewhere, all while giving
their best in their roles.

This model doesn’t actually originate
in the early 20th century; its roots can
be traced back to the 12th century
with the establishment of the Vene-
tian Arsenal, where workers (arse-
nalotti) were provided with housing,
schools for their children, and many
other benefits. It wasn’t until the early
1900s that the first Company Towns
began to appear in Italy, notably in
Friuli Venezia Giulia with the unique
examples of Torviscosa and Panzano.
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Panzano and Torviscosa are two of
the many such towns in Italy, each
possessing unique characteristics.
Torviscosa emerged almost from noth-
ing to become a municipality, while
Panzano, a suburb of Monfalcone, was
built over a vast area and continues to
serve its original purpose today. De-
spite their constructive differences,
both towns share common features.
The first characteristic is the uniform-
ity of housing based on occupation; the
houses are all similar or have the same
characteristics depending on the roles
held. The second notable feature per-
tains to the layout of the homes within
the urban space, organized into “quar-
ters” for employees of similar rank,
with residential architecture reflect-
ing the “company class.” A third char-
acteristic is the transportation infra-
structure designed to facilitate quick
access to the industrial sites. Finally,
the construction of public anthropo-
logical spaces, such as sports fields
and schools, was located at the outer
boundaries of the residential areas.

The Company Town project by Exhibit
Around aims to narrate the phenom-

enon of working-class cities, starting
from these two realities in Friuli Ven-
ezia Giulia, viewed through the lenses
of numerous urban photography en-
thusiasts. This pluralistic collection
of visual observations combines to
create a narrative that captures all
the peculiarities and characteristics
of Torviscosa and Panzano while
also allowing for comparisons and
the identification of common traits.
However, flipping through the pages
of this book may evoke reflections on
certain characteristics of modern cit-
ies that were already present at that
time.

This pluralistic work, challenging
due to the vast amount of material
involved, required considerable edit-
ing and layout efforts—an immense
task that, without the skillful and
professional dedication of the friends
at Exhibit Around, would have been
difficult to realize. I am honored and
proud to have been a mentor for this
project, and I wish everyone an atten-
tive reading of each page, discovering,
photo by photo, the anthropological
places and non-places of the beautiful
Torviscosa and Panzano.

Lastly, I want to thank all the partici-
pants for the wonderful days spent to-
gether and for their skill, dedication,
and passion.
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VIOLA VENDRAME

Geomelries of Torviscosa

With this portfolio, I aimed to high-  and the interplay of shadow and es of Torviscosa—arches that mark
light the geometric details of Tor-  light. In particular, I focused onthe  the entrance to each individual res-
viscosa. I explored shapes, colors, arches that characterize the hous-  idence.

|

{
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FEDERICO MAURO

Crespi dAdda

The “belvedere” (lookout point),
which promptly welcomes foreigners
at the entrance of Crespi d'’Adda, al-
lows for admiring the entire workers’
village in a single glance.

A modest height from which one can
glimpse the main buildings: the cot-
ton factory, Villa Crespi (more resem-
bling a castle than a manor house),
the church, the schools, and what
were once the workers’ houses, which
seem destined to forever host life.

From up there, ironically, the view
is interrupted by a vertically stand-
ing tree; it’s a cypress: a “funereal”
tree that conveys sanctity, offering a
sense of peace in places of worship,
such as cemeteries.

Descending briefly along the res-
idences of the priest and the doc-

tor, one immediately arrives at the
workers’” houses, now owned by the
descendants of the workers or new
“fortunate” buyers.

Alongside the houses, amidst the or-
derly rows of streets, one can peek
into their gardens, where everything
seems arranged for a comfortable
and affluent life, and even plants and
trees have bent to the polite taste of
their new owners.

Within the fences, one may encoun-
ter real dogs that seem fake, fake
dogs that seem real, fountains, stat-
ues, plastic ducks, Snow White.

Leaving the houses behind, you
reach what was once the pulsating
heart of the village, the cotton facto-
ry of the Crespi family. Despite being
closed for years, the silent building
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continues to exert its control even
on the new inhabitants of the village,
who still seem to depend on it.

The street flanking the factory is
the same road that, again ironically,
leads to the cemetery. From afar, you
can see the tip of the mausoleum that
houses the remains of the deceased
owner, while at ground level, in an
orderly sequence, lie the tombstones
of his workers, seemingly destined to
host death forever.
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MARYLISE VIGNEAU

A Thousand Birds

Min Kush, which means “A thousand
birds” in Kirghiz, was formally estab-
lished in 1955 as an industrial town
built around a uranium mine.

During Soviet times, uranium was
mined here for Russia’s nuclear pro-
gram. It was regarded as so crucial
that the Kirghiz town was ruled
directly by Moscow and attracted
highly skilled labour from all over
the Soviet Union; wages were double
the national average, and employees

were given special privileges and
holidays.

Min Kush was so secretive during
Soviet times that it did not appear on
any maps, and a permit was needed
to enter.

Today, the place is deteriorating;
many buildings are empty and
boarded up, and radiation levels
can reach ten times higher than the
norm.
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The Min Kush area is mountainous
and earthquake-prone, and torren-
tial rain could trigger potential-
ly devastating landslides, which
could change the course of the River
Tuyuk-Suu and/or wash away the
waste dump, one of the biggest iden-
tified. In post-Soviet Kyrgyzstan,
legacy uranium tailings remain a
severe issue for both people and the
environment.
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ANDREW BOROWIEC

Sillon Industriel
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MARIA PANSINI

Taranto non vuole morire

Since the 1960s Taranto has been
home to Europe’s largest steelworks,
Italsider, then ILVA, now Acciaierie
d’Italia; for decades the industry was
the main voice of the area’s economy,
providing jobs in an area of Italy that
suffered chronically from the problem
of unemployment, the steel giant was
seen at the time as the redemption of
southern Italy, as the way to emanci-
pation and development.

Parallel to the industry, the city
grew, cementing the coast with huge

mansions, and sad suburbs with no
services to accommodate the work-
ers who came from the countryside

sprang up.

After more than fifty years of activi-
ty, however, the other side of the coin
gradually appeared, the problem of
pollution in the city due to the poi-
sons emitted into the air from the
former Ilva’s chimneys; a very serious
situation emerged, with the popula-
tion’s cancer rate much higher than
the national average. Over the years,
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the steel mill has provided wages
for thousands of workers, but at the
same time it has poisoned the land,
so its inhabitants have dramatically
found themselves in a bitter conflict
between the right to health and the
right to work.

Today, as the steel market has shrunk
considerably, Taranto is simultane-
ously suffering both an economic and
environmental crisis and is strug-
gling to dream of the future by seek-
ing it in its ancient history and its sea.
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ALNIS STAKLE

Wild flowers by the rock

Series of works are the long-term au-
to-ethnographic documentary, which
aims to analyse mundane rituals in
the Chinese landscape that every per-
son could identify with. In my works,

I search and try to kind represent
states of solitude and togetherness of
contemporary urban inhabitants. I
imagine myself as a part of that world

and try to picture what I would do if
I truly lived there, and this, in effect,
is the grounds for my photographic
quest. All in all, my work is a search
for the said self-portrait, which, sure-
ly, is a rather abstract statement.

I am captivated by the suburb where,

I believe, we can observe something
of the true human nature and trace
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the patterns of people’s everyday ex-
istence in the modern urbanised en-
vironment. The outskirts of a big city
are at the same time infused with a
warm sense of home and shadowed
by hopeless solitude and fatality.

Works created from 2013-2018, China.
Cities: Guangzhou, Shenzhen, Shang-
hai, Suzhou, Hangzhou, Chongging.
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Giovanna Lunazzi
Untitled

Valentina DAlia
Borgo Borzellino
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Bruno de Figueredo
Teatro
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Emma Graziani Luca Vannella
Rinascita Untitled

Giovanni Gabassi
Fabbrica a Torviscosa

Cinzia Leghissa
Hidden courtyard
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Yutong Xie Aleks Chetverikov

Quarryin Usti nad Labem Still here
Paul Braverman

Kodak Riverside Office Park
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Susan Cardona
Untitled

Matthew Kaplan
January 2017
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Ewa Rogula
Factory lady
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Nicolo Rinaldi
La raffineria di Busalla

ZeWei Peng
Forgotten by Brooklyn
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Gabriele Badiale
Untitled
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Janusz Jurek
Rest

Giuseppe Maione
Estside
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Segalen Benoit
Station Balneaire
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LORENZO ZOPPOLATO

Among the vineyards of Castelvecchio

Lorenzo Zoppolato’s photographs
take us on a journey through the
vineyards of Castelvecchio, accom-
panied by Leopoldo, a Lombard-born
entrepreneur and president of the
company, the creator of the estate’s
enhancement.

In Zoppolato's images, strictly in
black and white and in panoramic
format, we are immersed in a place
full of stories where time seems to
repeat itself in a circle, following the
rhythms of nature and the vineyards.

His photographs are not simply
visual documents, but lyrical tales
that recall poetry and literature,
conveying a sense of surprise at see-
ing common places in a different
light. Through bold and virtuoso
compositions, his images offer an
emotional and sensory journey, rath-
er than mere reportage.

These photographs allow us to ex-
plore an area rich in history, reveal-
ing multiple layers of meaning. Each
image captures not only the physical
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appearance of thelandscape, but also
its emotional and cultural essence.
Zoppolato’s proximity and affinity
for these places shines through in
each shot, making the photographs
a synthesis of multiple perspectives:
historical, natural, poetic. This mul-
tifaceted approach invites us to dis-
cover and reflect on Castelvecchio in
ever new and profound ways.”
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NICOLA RITROVATO

Metodo Classico

In a historical period where we are
witnessing a migration of skills
from humans to machines or, more
precisely, to artificial intelligence
across many sectors, the winemak-
ing industry—specifically smart ag-
riculture—has not been left behind.
In France, more specifically in the
Languedoc-Roussillon region, two
young winemakers conducted an
experiment by asking the ChatGPT
platform to “create” a wine with the
following characteristics: it had to
be organic, fruity, and made from
the native grape varieties of their
area. Remarkably, ChatGPT took
care of everything.

It started with the blend: 60% Gre-
nache and 40% Syrah, recommend-
ed the type of bottle to be used
(a Burgundy-style bottle), and even
suggested the name: 7he End. But
the impact of artificial intelligence
doesn’t stop there—wine tasting,
too, is set to change with the ad-
vent of the robot sommelier. Som-
mellerie, traditionally understood
in terms of communication and
wine culture, is about much more
than just sharing data; it's about
sharing emotions that each person
experiences and remembers differ-
ently. The relational and emotional
exchange, like the production pro-
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cess we have long known in a near-
ly unchanging form, is bound to
evolve.

With this in mind, I wanted to ide-
ally retrace the stages of a wine’s
journey—from the sterile planting
of the vineyards to its arrival on the
shelves, following the traditional
method. I skipped the actual ges-
tational phase, the transformation
that takes place in the cellar, much
like during childbirth, where only
experts are allowed to witness it. The
rest of us receive the final product.
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MARTIN SCHITTO

Harvesting the vineyard with family and friends

The grapes of our Pinot Noir should
be harvested as late as possible.
But you have to be careful, rain will
help the Botritis fungus grow and

destroy your grapes. Unfortunately
there is only one way to make sure
your wine will not taste rotten: you
have to cut all the infested grapes
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before pressing the juice. It is good
to have a lot of helping hands on
such a day.
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JACOPO MAZZEO

A new, ancient world of wine

Winemaking has held a central role
in Armenian culture for at least six
millennia. A little over a decade ago,
archaeological research revealed a
site in the Vayots Dzor region known
as the Areni-1 cave, estimated to be
at least 6,200 years old. This site fea-
tures clay vessels (karases) buried
two-thirds into the ground, which
were utilised for winemaking.

Throughout the Soviet era, Armenia
took on the task of overseeing the
USSR’s brandy production, relegating
winemaking to households and near-
ly erasing its own rich wine heritage
from collective memory. Yet, in re-
cent years, Armenia’s wine industry
has been actively rediscovering and
reclaiming its historical winemak-
ing legacy while also making strides
to develop a modern, internationally
oriented wine industry. Winemakers
are revisiting traditional methods
like employing karases and utilising
the kakhani, a grape-drying tech-
nique reminiscent of Italy’s Amarone.
This rediscovery of ancient practices
is complemented by the integration
of contemporary techniques and

advanced winemaking tools. These
efforts are facilitated by Armenia’s
liberal wine regulations, which al-
low vintners to blend the best of tra-
ditional and modern approaches in
their winemaking endeavours.

At the same time, the Armenian
wine industry confronts significant
challenges deeply rooted in its Sovi-
et past. The prevalence of unskilled
winemaking persists, with farmers
often selling their homemade jug
wine by the roadside. The extended
period of Soviet rule has resulted in
a profound loss of karas-making ex-
pertise, too. Above all, the current
fragile geopolitical situation poses a
severe threat to the sector’s recovery
and development. The region of Na-
gorno-Karabakh (Artsakh in Arme-
nian) was once home to 15 wineries,
and its forests were a crucial source
of oak for barrel-making. All of this
vanished when Azerbaijan assumed
control of the region in September
2023. Furthermore, apprehensions
about territorial expansion by neigh-
bouring Azerbaijan and Turkey, aim-
ing to establish a connecting corridor
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in the south of the country, hinder
new investments and stall projects in
Vayots Dzor, Armenia’s leading wine
region.

Despite these formidable challenges,
Armenian winemakers demonstrate
remarkable resilience, persisting in
their efforts to transform the country
into one of the world’s most captivat-
ing wine regions, seamlessly blending
elements of their millennia-old wine-
making history with a forward-look-
ing and innovative mindset.
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Roberto Carlon
Vitigni tra i colli
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José Ramon Dominguez
El camino

Luca Menotti
Fairytale
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Alessandra Antonini Maurizio Sartoretto
Vigneti dal cielo Landscape with vineyards

Luca Menotti Vladimir Pankratov
The farmhouse Rainbow in Kakheti
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Aldo Liguoro
Bottiglia
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Aldo Liguoro
Calice
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Norbert Hos
Grapestract
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Caterina Mattana Marina Tosolini
Nature map - Particolare di foglia di vite in autunno Untitled

Natalie Truchsess
Viticcio 2
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